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Please descr ibe  your  favor i te  poem or  k ind of
poetry.

I  en joy found poems,  surreal  poems,  and some
language poems.  So many th ings I  see/ read da i ly
s t r ike me poet ica l ly.  Encounters  wi th  “s igns”  or
“symbols”  ign i te  the compuls ion to  fuse them
together  wi th  words.

Some books/poets  tha t  insp i re  me:  Su i tes  (Lorca) ,
and Lost  Lunar  Baedecker  (Loy) ,  A Purchase in  the
Whi te  Botan ica (Hel iczer) ,  and Ear th l ight  (Breton) .

I f  you could  spend a  day  wi th  a  l iv ing poet  you admire ,  what
would  you do together?  What  might  a  passerby  overhear?

Jeni  Ol in  and I  might  par take in  a  game of  St ra tego over  wine and
Vienna sausages dur ing which an a l ternat ing poem would be wr i t ten
borrowing l ines f rom John Ashbery ’s  Sel f -Por ta i t  In  A Convex Mir ror.

Which re la t ionship  is  more important :  a )  poetry  and pol i t ics  or
b)  poet ry  and ph i losophy? Why?

Poetry  and ph i losophy.  No ph i losophy=no po l i t ics .

I f  you were  ab le  to  p lace  poetry  in  the  wor ld  where  i t  does not
seem prominent ,  how would  i t  behave  there?

One could argue that  poetry  is  everywhere and consis tent ly
misbehaves.

Where  wi l l  we  see  you and your  work  in  f ive  years?

In  Mexico shoot ing an apple  o f f  o f  someone’s  head.

The work wi l l  cont inue i ts  random path,  much l ike the bul le t  f rom a
marksman who cannot  a im.



Tel l  us  a  s tory :  what  drew
you to  poetry  in  the  f i rs t
p lace? Why d id  you star t
wr i t ing?

I  d iscovered poetry  ear ly  on,
most  l ike ly  the day I  rea l ized
my own morta l i ty,  at  age 6.  I
saw a shrew d ie  before  me on
my pat io  whi le  I  was p lay ing
wi th  a t iny p last ic  wheelbarrow
and a green Krazy Straw.

I  knew nothing of  poetry,  but  i t
was there,  organica l ly  born of
sound.

L i thuanian was my nat ive
language unt i l  I  began formal
e lementary  school .  Sanskr i t
sounds (L i thuanian being the
c losest  l iv ing Indo-European
language to  Sanskr i t )  co-
ex is ted wi th  Germanic /Lat in /
Anglo sounds (Engl ish)  and the
combined sounds/ languages
revealed the i r  mal leab le
nature.  Learn ing the language
was not  the only  process.
Amalgamat ing them was a new
exper iment  to  be used and
developed la ter.

Later,  dur ing my Master ’s
s tudy,  I  took a soc io l ingust ics
c lass in  which we s tud ied
Russ ian theor is ts  Bhakt in  and
Vygotsky.  Bahkt in  d iscussed
the not ion o f  heterog loss ia ,  or
the coexis t ing h ierarchy of
language wi th in your mind.  By
that  t ime,  I  had taken 6 years of
Spanish as wel l ,  so,  then,  the
nature of  language t ru ly
b lossomed—random
combinat ions/ far - fe tched
juxtapos i t ions seemed to  cu l l
sense f rom what  would seem to
be the i r  natura l  oppos i t ions.

Bird  In to  Bui ld ing
(Wi th  Excer p ts  Fr om Ashber y ’s
The  P ic ture  Of  L i t t l e  J .A .  In  A
Prospec t  Of  F lowers )

Cer t a i n  pho to s  o f  macadam i a s
man i f e s t  t h e i r  b e e t - l i k e
a p p e a r a n c e .  A  l a m i n a t e d
d o l l h o u s e  w h e r e  s h e  l i v e s
d i l a t e s  t h e m ,  t h e  c o u p l e
o f  t h e  y e a r .  T h i s  i s  t h e  u d d e r
w i f e  m e a t ,  a  b i t t e r  t on i c ,
a  do i l y  t h a t  God  g l a s s ed
aga in s t  t h em ,  t h e  b londe
b l ank  cheek .  And  Di ck  g i v e s
G e n e v i e v e  a  s w i f t  p u n c h .

She  i s  c e r t a i n  t o  h ave  r e c a l l ed
w i n t e r ’s  nu n n e r y,  h e r  t o n g u e
f r o m  p r e v i o u s  e c s t a s y
r e l e a s e s  t h o u g h t s  l i k e  l i t t l e  h a t s ,
a l l  o f  h e r  s i c k  he ro  momen t s ,
h e r  l a n g u a g e s  e n c a s e d
in  an  enc l ave  o f  e conomic s.
I n  a  f a r  r e c e s s  o f  s u m m e r ,
m o n k s  a r e  p l a y i n g  s o c c e r
w i t h  t h a t  s e v e r e d  v e i n

in  he r  n eck ,  t h e  co r e  o f  i t
w e t ,  g r e e n  f u n g u s ,  l i k e
the  honor  o f  Amer i c a ’s  d i s a s t e r s .
“Ge t  up,  and  g e t  ou t ” ,  b r e a s t  you
t ape  he r  l ove  h i s t o r y  t o  you r  smock .
You r  r obe  t e a r s  l i ke  a  Po l l o ck
and  she  a  c l o i sonné  memory
a s  a  d i r t y  h a n d m a i d e n
t o  s o m e  t r a n s p a r e n t  w i t c h .
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T his  Tr ip le  Wor ld
 
1.
my m i r age ,
no t  r e ady
to  be  r ed
you r  vo i c e
a  s e e d  o r
l and  m ine .
i n  a  m u z z l e
o f  g i r l s ,  I  am
you r  t u to r ,
an  X- r ay,
t h e  c ana r y.
G e n t l e m a n ,
hand  me
y o u r  w r i s t s ,
w a t c h .
 
2 .
I  pou r  you  the  Rh ine ,
y o u  S u i s s e  m y  t h r o a t .
R e s u s c i t a t e  t h e
a f t e r noon .  We  had
th i s  h a bea s  f o r m ,
the s e  mechan i c s
unde r  my  hood .
 
3 .
M a y a ,  t h e  d r e a m .
I  a n d  y o u  w a l k
and  a  f ew  ha i r s
l i k e  Mrabe t  i nv i t e s
t h i s  s a n d ,  t h i s
p a s s i o n f l o w e r
d i s s e c t i o n .  I n
a  c r ab she l l  you
de spond  and  I
ve s t  my  b io log y
upon  i t .  The r e ,
on l y  t h r e e  wor l d s
fo r  my  home .

Awards  in  a  Dream
Science  Garage
 
I  am  j u s t  f i s t s  o f  t i n
j onqu i l s  and  you
in  you r  c a r p ing  s l e e p,
l o v e ,  I  i n v i t e  y o u  i n
f rom monox ide  pane l s
o f  r a ke s  and  r a t che t s .
I  cove t  you r  somewha t
sou the rn  mou th ,  a  d r a i n
aga in s t  t h e  ro t  o f  doub t .
The  doub l e  b l i nd  exhau s t
a g a i n s t  me  the  p i s t o l
o f  yo u r  l a s t  wo rd s.
A g a i n  t h i s  r i t u a l .
Aga in  we  move
a s  t h e  c o m p l i a n t  e l l i p s i s  .  .  .
t h e  s t r ang e r s .  We  make
t e n d e r  d ove  o n  t h e  g l a s s.

On The  Wing  o f  the  Monte  Car lo ,
 
t h e  s ame  man  made  a  f i s t  o f  c i l an t r o.
 
I t ’s  t h e  way  t h e  e l e m e n t s  s l e e p—
crack ing  p a r a l l e l og r ams
on  the  l i n e a r  b e a ch  b l anke t ,
 
b end ing  pa r t i c i p l e s .  We  c an’ t  i gno r e  i t .
We ’ ve  r e ad  up  to  t h e  p a r t
whe r e  two  f i nge r  mando l i n s
p o s e  a s s - c r a c k  w h i t e
a s  a  h e a r t  a t t a ck  i n  D e s  M o i n e s.
 
T h e  f a n a t i c s  p a r t  t h e  E a r t h
l i k e  s c i s so r s  r e t ch ing  an  i ndex .
T h e r e  i s  a  t h e a t r e  s o m e w h e r e
i n  E s c o b a r ,  w r i t i n g  s h a r d s
f rom Shang r i -La ,  t a k i ng
the  nex t  m i r age  t o
Los  Ang e l e s .
 
T h i s  i s  a  j a r  l i k e  a  l o t t e r y.
L i k e  m y  f i r s t  D r a m a m i n e  p i e .

I  Am Dress ing  the  P i s to l
 
P r a l i n e  a t  h e r  b ed s i d e ,
d r enched  w i th  he r  own  wh i t e
f i nge r s ,  undo ing  t he  a r s en i c
w indows.  W h i t e  Bone  Lake
r e t u r n s  l i k e  a  p i s t o l  I  d r e s s
i n  r e d  s c a r ve s  o f  s i l k  m o l a s s e s .
S a l v e  o f  c r e a m  t o  t h e  w a l l s ,
t h e  bo rde r  o f  my  i n c ine r a t i on
bu rn s  an  i l l i t e r a t e  l i n e ,  s p i l l i n g
Wich i t a  s e ed s  on to  t h e  e y e l e t
p i l l owca s e  i n  s e c r e t .  Nude  s tone s
th rown  ag a in s t  t h e  t e t anu s  o f
a  cha m b e r m a i d ’s  d r e a m .  M y
ing r a t i a t ed  p i s t o l  i n  t h e  s and
t r i g g e r  cocked  i n to  t he
d rown ing  g i r l  b e l ow  the  g r a i n .
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