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Please  desc r ibe  your  f avor i t e
poem or  k ind  o f  poe t r y.

I  l ove  i t  when  poems  a r e  f r e e
sp i r i t s .  Poems  tha t  d we l l  i n  the
imag ina t ion—“I  dwe l l  i n
pos s ib i l i t y  /  a  f a i r e r  house
than  p rose”— ye t  con f ron t  the
wor ld  w i th  a  so r t  o f
in t e l l e c tua l  r i go r—these  a r e  my
favor i t e s.  T he  imag ina t ion
draws  me  in ,  t he  i n t e l l e c t
d r aws  me  back .

I f  you  cou ld  spend  a  day
wi th  a  l i v ing  poe t  you
admire ,  what  wou ld  you  do
toge ther?  What  might  a
passe rby  ove rhear?

For  me ,  the r e  i s  no  d i f f e r ence
be tween  a  l i v ing  and  a  dead
poe t—a  dead  poe t  c an  be  more
a l i v e  than  a  l i v ing  one  and  v i c e
ve r s a .  Pau l  Ce l an  i s  a  l i v ing
poe t  i n  my  m ind .  To  Pau l  I
wou ld  l i ke  to  s ay,  “ I ,  t oo  am a
Jew  and  I  know abou t  Fr ance .”
Maybe  we  cou ld  go  to  a  c a f é
and  d i s cu s s  Ka fka  and  then  we
wou ld  g e t  ve r y  d r unk  and  we
wou ld  s l e ep  i n  the  s ame  bed
bu t  wou ldn’t  have  s e x  because
Ce l an  i s  ma r r i ed  and  I  have  a
god  dammed  mora l  compas s !

Where  wi l l  we  see  you
and  your  work  in  f i ve
y e a r s ?

I  neve r  j ump  the  gun  on
my  l i f e…in  a  submer s ib l e .

Coldwat e r
Pe r iph e r y
T h i s  l o n e l y  r o t a t i o n
o f  t h e  c o g ,  i n d e x  t h a t  s e r ve s
t h e  f i x e d  a x i s ,  a  f i n g e r  w h e r e
t h e  r i n g  f r e e z e s ,  a  l o n e  a m o e b a
i n  t h e  i n t e s t i n e  s w i m .
 
C o n s i d e r  a n  o b j e c t  “ i n  t h e  s h a p e
o f  a  h o o p  w i t h  a l l  o f  i t s  m a s s
c o n c e n t r a t e d  o n  i t s  r i m — ”
V i s i o n  f o r t i f i e d  m i l k

a s s e r t s  a n  e x t e r n a l  a g e n t ,
m o v e s  t h e  c a l c i u m  ‘ t h e ’
l o g  c a b i n  i n  t h e  b a c k w o o d s
i s  a  s t a r  p o i n t
m a g n i t u d e  o f  Ye s
I  w o u l d  l o v e  t o  t w i r l
o n  t h e  f r o z e n  l a k e ,  p u n c h
t h e  o p p o s i t e  o f  a  c h e e k b o n e
w i t h  m y  b o o t  h e e l  t h r o u g h  i c e w e e d s .



The  Lat t i c ework o f  Lamps
 
J ’s  l og a r i thmic  s c a l e                  p rope l l ed  my  phys i c i s t ’s  t h r e ad  th r ough
lungs,
the  l ong i t ude s                          o f  you r  p ine  need l e  l i f e  pu l l ed
   t h rough  va scu l a r  f l u t t e r               h ands  no  l onge r
than  a i r  co lumns
                     p l a c ed  i n  two  bow l s  o f  a i r
empty,           {umpteen}         o r  maze -b l a ck  vo i c e  doused  i n
    a  f l u sh ing  s t a t i c  c l oud                       
f l ammab l e  l a c e  pup i l s
 
Pu l l  a  v e l ve t e en  swa t ch                c a l l ed  ‘Moun t  Chan t i c l e e r ’
ou t  o f  the                              co ldwa t e r  pe r iphe r y
Rea r r ang ing  s t r e aml ine          t u r n s,  t he  g l i t t e r ed  cone
   you  hu r l  i n to  equa l  a r c s
                       a c ro s s  l up ine  meadow           
                       no  l onge r  r ap to r  to rn  f rom he r  g round  :  r ap tu r e
   wh i t e  be l l y                            o f  a  g l a s s  ma rb l e
tha t  f a l l s                           
   on  a l l  s i d e s. 2

Cal c ium  
Le t  Q  equa l  a  g ymnas t ’s  l amen t  on  the  ba l ance
beam,  you r  hand  in to  a  bucke t  o f
    wa r m g r a in s
        whe re  the  r e su l t an t  to rque  r i p s
an  Amaran th  Quadran t
 f rom your  Q.  Le t  my  equ iva l en t  u s e  my

vo i ce  to  s ay  Onc e  i n  t h e  n i g h t ’s  f r i g i d s
a  Mammo t h ;  I  h i d  a  f i lm  c a n i s t e r  o f
 
ma g g o t s  u n d e r  t h e .



t h a t  a r s e n i c       r a i n - c o a s t a l - ch a m e l e o n           c r a d l e  o f  i c ewa s h       a  t i ck  i n t o  t h e  l i z a r d ’s
                    
           p u l s e    w i t h s t — ( s i c )
               a n d  t h e  l a n d i n g  b e e
     d a z e  j e w e l    h o r i z o n t a l  w i t h  s a i d  c r a d l e s
 
m o r e  t h a n
t h e  c a r e t a ke r ’s  d a u g h t e r          m o r e  t h a n   B e owo l f  s t a l k
 
            a  p r o l e t a r i a n ’s  l a r y n g i t i s      a  1 9 6 0 s  c a l l i o p e  k i t ch e n
 
 
               p r o f u s e
        b l o o d  m a r m
                               c o u l d n ’ t  w a t c h  t h e  h e x  i n  r i b b o n s
 
“ w e n t  t e n  n e w  n e w t ”       i s  w h a t  h e  s a i d  w h i l e  f a s t i n g
 
               m a n y  b u c c a n e e r s  i n t o  t h e  w i l d e r n e s s    w a s  a  h a r d  s e l l
 
             a  f o c u s  g ro u p  l i ke  c r y s t a l  f o r m a t i o n  m o s q u i t o e s
 
( we  we r e  n eve r  g o i n g  t o  h a r m  yo u ,  Fa t t y )  i n  a ny  c a s e  I  m e a n t
                       m u s k e t e e r s

         o n l y  t h e  i c e  p i c k  w e  r e n d e r e d  i n  p e r f e c t e d  H a l l - o - M i r r o r S

W hich  r e la t ionsh ip  i s  mor e  impor tant :  a )  poe t r y  and  po l i t i cs  o r
b)  poe t r y  and  ph i losophy?  W hy?

T hese  a r e  obv ious l y  f a l s e  d i s t i nc t i ons.  Ph i l o sophy  and  po l i t i c s  a r e  so
in t e r tw ined  tha t  i t ’s  h a rd  to  s e pa r a t e  them ou t  and  do ing  so  w i th
words  (o r  my  f ancy  word  s i gns )  r ende r s  the i r  i d ea s  (oh  ho  ho
s i gn i f i e r s )  a  b i t  mean ing l e s s.  Ph i l o sophy  t a ck l e s  que s t i ons  o f
ex i s t ence  and  be ing ,  mor a l i t y  and  e th i c s  e t c .  Po l i t i c s  i s  more
p rac t i c a l ,  l e s s  e l i t e—though  po l i t i c s  ha s  the  u l t ima t e  s a y  i n  how the se
th ing s—e x i s t ence ,  be ing ,  mora l i t y,  e th i c s  w i l l  b e  l ived  i d e a s .  In  some
sense ,  you  a r e  t a l k ing  abou t  the  d i s t i nc t i on  be tween  fo r m
(ph i lo sophy )  and  func t ion  (po l i t i c s ) .  I  t h ink  the  r e l a t i onsh ip  tha t
poe t r y  ha s  to  bo th  o f  the se  i s  equa l l y  s i gn i f i c an t .  Do  you  wr i t e
abou t  the  s t r i k e  o r  the  i dea  o f  the  s t r i k e ?

That glyph,
     Argentina,
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I f  you  wer e  ab le  to  p lace  poe t r y  in  the  wor ld  wher e  i t  does
not  seem prominent ,  how would  i t  behave  the re?

I t  i s  no t  p r ominen t  i n  ou r  wor ld  so  exac t l y  how i t  behave s  now.

Tel l  us  a  s to r y :  wha t  d r ew you  to  poe t r y  in  the  f i r s t  p lace?
W hy  d id  you  s ta r t  wr i t ing?

When  I  was  i n  co l l e ge ,  I  r emember  be ing  i n  a  c l a s s  w i th  a  bunch
of  wr i t e r s.  I  t hough t ,  eve r yone  i s  more  t a l en t ed  than  me.  I  mus t
work  ha r d  because ,  he l l ,  I ’m  no t  a s  g ood  a s  the se  fo l k s.  Yea r s
ro l l ed  by.  A  s tockbroke r.  A  s ec r e t a r y.  A  comed i an .  W here  a r e
the se  peop l e  who  I  f e l t  we re  so  much  be t t e r  than  me?  I  gue s s  I
wro t e  then  because  I  f e l t  t h i s  s t r ange  compu l s ion  and  neve r
s t o p p e d .

i s  a  PhD s tuden t  a t  F lo r i da  S t a t e
Un ive r s i t y.  She  i s  the  au thor  o f  4
cha pbooks.  She  l i ke s  to  sw im and
r un  and  e a t  and  d r ink  and  she  i s
t r a in ing  fo r  he r  f i r s t  Mara thon .

sandra  S imonds
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